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PREFACE. Y

was a versatile poet and satirist, and Akhay
Kumar and Vidyasagar continued the nobile work
which Raja Ram Mohan had commenced. The
great Madhu Sudan Datta wrote a noble epic in
blank verse, Dina Bandhu Mitra and others wrote
dramatic works, and Bankim Chandra Chatterjea
has created a new school of fiction, and has
brought Bengali prose to the state of its present
perfection and grace.

These are the greatest authors that Bengal has
produced, and whose memory the people of Bengal
love to cherish. Of living writers I have not
given any detailed account ; the time for a proper
criticism of their work has not yet come. Let us
hope that they will be the pioneers in literature
in the next century, and that Bengal will shew
as brilliant a record of progress in the next century
as in this, which is about to close.

CUTTACK, } R. C. DUTT
October, 1895. A )





































































22 LITERATURE OF BENGAL.

not. If she had proper cause of offence, the offender

has done proper penance, and all resentment is at an
end. Krishna retires to his grove, and Radhika follows

him, and is thus welcomed with an outburst of passionate

welcome.

Enter, sweet Radha, the bower of Hari ; seek delight, O ! thou
whose bosom laughs with the foretaste of happiness.

Enter, sweet Radha, the bower graced with a bed of Asoka .
leaves ; seek delight, O! thou whose garland leaps with joy on thy
breast.

Enter, sweet Radha, the bower illumined with sweet blossoms ;
seek delight, O! thou whose limbs far excel them in softness.

Enter, O! Radha, the bower made cool and fragrant by gales
from the woods of Malaya ; seek delight, O'! thou whose amorous
Jays are softer than breezes.

Enter, O! Radha, the bower spread with ]caves of twining
creepers ; seek delight, O! thou whose arms have been so long
joflexible.

Enter, O! Radha, the bower which resounds with the murmur
of honey-making bees ; seek delight, O ¥ thou whose embrace yields
more equisite sweetness.

Enter, O! Radha, the bower attuned by the melodious band
of Kokilas ; seek delight, O! thou whose lips, which outshine the
grains of the pomegranate, are embellished when thou speakest by
the brightness of thy teeth. *
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EAliLY SANSCRIT POETRY.—JAYADEVA. 25

In his own words, “ whatever is delightful in the
modes of music, whatever is exquisite in the sweet art
of love, letthe happy and wise learn from the song of
Jayadeva.”*

*IMAFRFA| FEIHAATLAL 5T,
TR IRIFTIIAF Y Matfase
SR FrIifesata FeeTStak w42,

At Afaetyng zfuns Adrsuatfrmrs: o
Gita Govinda, 12th Sarga.









28 LITERATURE OF BENGAL.

out Bengal at the time of Chaitanya, and Chaitanya in
his early youth was edified with the poetry of Bidyapati
and Chandidas.

Glory to Jayadeva, the king and ornament of poets, and to
Bidyapati the source of sweetness ; glory to Chandidas, for sweet-
ness unequalled in the world, whose sweet and pure strains in prose
and verse my Master Gaur Chandra (Chaitanya) relished with
Sharup Rai.* .

Again,

The Great Master (Chaitanya) with Ramananda Sen sings and
hears day and night the songs of Chandidas and Bidyapati, and the
sweet Gita Govinda. ¥

We have said before that Lakhima Devi the queen
of Siva Sinha is often spoken of in Bidyapati’s poems.
Tradition has it that the intimacy between the princess
and the poet was closer than was altogether justifiable,
and that Bidyapati’s death was caused by this illicit love.
We have no hesitation in rejecting these stories alto-
gether as the invention of later days,

We now return to Chandidas the subject of the pre-
sent chapter. Chandidas was a native of the village of

Nannur, in the District of Birbhum, about 24 miles to

* g7 FAw3 Ffa 3oifs foatxfa fawriafe ayia
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CHANDIDAS. 33,

The rest her anckal 4id conceal,—

I gazed and felt my senses reel !

Her beauty, bright as burnished gold,
Love’s amorous robe did sweet enfold,
And flung love’s soft and silken chain,
Upon the hearts of prostrate men !
Her pearly teeth were sweetly placed
On ruby lips with beauty graced,

And soft she spoke,—I gazed in vain,
Insatiate gazed on her again !

Qur readers must be struck with the a#f of the
poet, with the similes and figures with which the
small poem is so beautifully embellished, we had almost
said, so thickly crowded. In this Bidyapati is in his own
element. Not so Chandidas. He has neither the power
nor the inclination to rove. He feels deeply, and sings
feelingly. We quote from his poems a converse passage,
a passage in which Radha is suddenly struck and
entranced at hearing the very name of Krishna.® We
translate it thus.

Friend ! who hath named that name ?
Through me it steals,
My heart it thrills,
My, soul it doth inflame !
Ah who shall tell
What sweet doth dwell
In that beloved strain !
I name that name,
My soul’s all flame .
Oh ! will he come again ?

® A% (I QAR PiT AT,
F(taq fowa faal xawa sifwa con
wIFA Ffaq N7 =9 0
M FifF FSF AL YIX AA A1y <N
e wifgrs aifz g
s afus s w3ai e on
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CHANDIDAS. 35

The same intense feeling,—the same absence of all
figures of speech, marks this poem. We shall pass on to
another extract,* describing the despair of Radha in the
absence of her beloved.

A cruel throb is in my heart !
I’ll leave my home,
And thuhex roam,
Where never’s known love’s fatal art.

Friend ! who shall say that love is sweet ?’
I loved and smiled,
My heart’s beguiled,

And life-long sorrow is my fate !

For love should €’er a damsel sigh,
O ! spare her shame,
In fire and flame,

A kinder death, O let her die !

For I have felt this bitter grief,
My eye-lalls shine
With ceaseless brine,

Says Chandidas, O for her life !

Seldom doth Bidyapati manifest such deep feeling.
and pathos. His strong point lies, as we have already
said, in his imagery and embellishments, But never-
theless. the‘poet of Behar too can equal the poet of

+ Bengal in his own element when he chooses to divest.
himself of his art, and sings as only a true poet can

» & aia F3 A0 .
T (e 1%, A et Al @fF, wAtsr Fifvsy w4 0
7% (7 & HAfs ota
zifars zifies fMafe #fam, ifwes gax oa o
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CHANDIDAS. 37

We have examined the merits of the best poets of the
class, and we think it unnecessary to go over the entire
field. There is a tolerably good collection of their
works in the Pada Kalpataru, and it is by no means
a waste of time to go over these old authors,
even from a literary point of view. The admirer of
modern Bengali literature will be surprised at the
sweetness and beauty that pervade these old compositions.
That they have been preserved so long and so carefully is
owing to the Vaishnavas, and to them, therefore, Bengal
owes an immense debt of gratitude.



CHAPTER 1V.
Kasiram Das AND HIS MAHABHARATA.
Fifteenth century.

IN the last Chapter we have spoken of the lyric
poetry of the fourteenth century. It was probably in
the fifteenth eentury that Kasiram Das undertook and
performed the mighty ‘task of translating the Sanscrit
epic Makabharata inmteo Bengali verse. Kasiranrs
work is the first great and national literary work in
the Bengali language, it is a foundation of rock on
which the national literature of Bengal has been
subsequently built up. Chandidas is the Fatker of Bengalé
song ; Kasiram Das is the Father of Bengali literature,
properly so called.

Unfostunately we know little of the life of this great
poet. He was bora in Singi, near Katwa in the District
of Burdwan ; and the supposed site of his house is still
pointed out as Keser Bhita. He was a Kayastha by
caste, and his bold endeavour to popularise the great
epic of ancient India among his countrymen in simple
Bengali verse was vegarded with suspicion and distrust.
A Brahman poet Krittibas followed his example, and
translated the other great epic Ramayana into Bengali
verse, and his laudable work too was viewed with
jealousy and displeasure. And a popular verse is often
repeated :—

FiMoreA, pfeea,  «tw AFALY LA,
9% o7 ARTH |









KASIRAM DPAS AND HIS MAHABHARATA. 41

matter fills three-fourths of the epic in its present shape;
the leading narrative barely takes up a fourth part.

When the evil had been done, an attempt was
made to prevent further expansion of the work. The
‘contents of the epic were described in a sort of preface,
and the number of s/okas or couplets in each Book was
given, so as to prevent further additien. The curious
reader will find these numbers in the note given below,?®
as well as the number of couplets actually found in the
published edition of the work.

The total number of couplets enumerated in the
preface comes to near eighty-five thousand. But
the limit so fixed has been exceeded in still later ages,
further additions have been made, and the Sanscrit Ma/a-
bharate now published contains over.ninety thousand

Number of conplets Number of coupletsin the

Books. . Sections. according to preface.  Asiatic Society’s Edition.
* Adi 227 8884 8479
Sabha 78 2511 2709
Vana 269 11664 17378
Virata 67 2050 2376
Udyoga 186 6698 7656
Bhishma 117 5884 5656
Drona 170 8909 9650
Karna 69 4964 5046
Salya 59 3220 3671
Sauptika 18 870 811
Stri 27 775 827
Santi 339 14732 13943
Anusasana 146 Soon 7796
Asvamedha 103 3320 2900
Asramavasa 42 1506 1105
Mausala 8 320 292
Mahaprasthana 3 320 109
Sarga 5 209 312
1,933 84,836 90,816












KASIRAM DAS AND HIS MAHABHARATA. 45

occur in the original. The excelent story of Sribatsa,
for instance, which Krishna narrates to- Yudhishthira in
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CHAPTER V.
KRITrinas AND HIS RAMAVANA.
Lifteenth Century.

THERE are recasons to believe that Kasiram Das
translated the Makabharata in the fifteenth century,
Krittibas’s date is very uncertain ; but it is probable
that he produced his Bengali version of the Ramayans
probably about the close of the same century.

Of the life of Krittibas we know as little as we knew
of Kasiram Das, except that he was a Brahman by caste,
and was born at Fulia, near Santipur, in the District
of Nadiya. The two great pioneers of Bengali poetry
lived in the opposite shores of the sacred Bhagirathi,

The task which Krittibas set before himself was
less arduous than what his predecessor Kasiram had
performed. The Ramayane in the original Sanscrit
is not encyclopeedic in its character; its main story
about the life and adventures of Rama is not overgrown
with mythology, cosmogony and theogony ; its episodes
are rare and restricted to the early portion of the work ;
and its leading narrative is seldom interrupted. The
Ramayana in fact is mainly the work of a single poet,*

* It cannot be denied that it has undergone alterations through
succeeding centuries, but in spite of them the epic poem continues
to be one conuected story, mainly the creation of one mind. A learned
writer in the Westminster Review writes:—¢“The poem has evidently
undergone considerable alteration since the time of its first composi-
tion, but still, underneath all the subsequent additions, the original




































60 LITERATURE OF BENGAL.

inadvisable even % modern editors, and the more
dignificd naturc of the style and the subject rendered
sweh additions by no means an casy. But nevertheless
verbal alterations have been made, as ein be found
out by comparison of a modern copy with an old
manuscript.  And the Parishad will perform. a patriotic
task by editing a correct edition of this. work also.

"The Bengali Makabkarata. and Ramayana are the
first great literary works in the Bengali language ;
they are the foundations on which Bengali literature is
built. And the people of modern Bengal will not rest

" content till they get back these great works in.their
integrity. :

































CHAITANYA AND HiS RELIGIOUS REFORM. 7t

they should proclaim the name and religion of Krishna
in their homes as he was going to proclaim it all over
India. They parted once more, and Chaitanya set out
on his travels, .

Chaitanya now went southwards with Nityananda and
others, passed through Jaipur, Katak and Kamalpur,
visited the shrines of Sakshi Gopal, Bhuvaneswar and
Kapoteswar, and at last reached Jagannath. This last is
a place dedicated to Krishna, and the deep veneration
and ecstasy with which Chaitanya viewed this place may
easily be conceived. There too he met Sarbabhauma, a
learned and venerable man and a devout Vaishnava who
received Chaitanya with open arms ; and many and long
were the religious controversies which they held together.
From Jagannath, Chaitanya resolved to travel southwards.
Nityananda and others offered to accompany him, but
he wished to go alone, and was at last persuaded to take
one Krishna Das, a simple-minded Brahman, as his
sole companion. Southwards, then, went Chaitanya with
Krishna Das, proclaiming the name of Krishna wherever
he went. People flocked round him and were struck
with his sanctity and enthusiasm, and numbers became
converts.  They returned to their villages, and told the
wonderful tale and converted others. Thus, says the
biographer of Chaitanya, the name of Krishna deluged
the land as by an inundation.

At Jiar, Chaitanya rested a few days in the house of
Ramananda Rai, a venerable and learned man, whom
he instructed in the truths of his religion and soon fired
with faith in Krishna, Theuce he passed through numer-









76 LITERATURE OF BENGAL.

vail in its integrity. In this respect Vaishnavism re-
sembles Buddhism which has its monks and its lay
disciples ; and indeed scholars are aware that Vaishnavism
itself is a modern survival of Buddhism under a Hindu
guise. Buddhism in an idolatrous form prevailed
during many centuries after the Christian era in Orissa,
and the worship of Buddba, recognized by Hindus as
one of the incarnations of Vishnu, now survives in a
Hindu guise in the worship of Jagannath.



























































































































MUKUNDA RAM AND HIS €HANDE 17

the faults and angry passions of rival wives, and Durbala
is a scheming old servant, with all the mischievousness.
and self-importance of old servants in Hindu households.

Pathos is a strong point in Mukunda Ram’s writings.
A sufferer himself, he has a ready sympathy for all
sufferers ; and poor Fullara and poor Khullana are not
ordinary sufferers. Mukunda Ram’s language is flowing,
perspicuous and musical, and a quiet humour pervades.
his poetry.


















RAM PRASAD' AND HIS' SONGS. r23;

One great charm of his poetry consists in the simple:
homely similes, always drawn- from familiar objects of
lowly village life.” Fhe cuitivated rice-field, the ferry:
boat, the village market, the oil-mill, such are the objects.
of his similes, round which he entwines:his feeling songs.
with the most touching effect.

The eighteenth century produced many'otﬁer poets.
in Bengal, and Ghanaram’s voluminous work, written:
early in the century, has recently been published, But
Ghanaram andi other poets like him are little known to.
the reading public of Bengal. The songs of Ram.
Prasad and the poetry of Bharat Chandra are the greatest.
literary products of this century:.


























































































ISWAR CHANDRA GUPTA AND HIS SATIRES. ¥55

ending admiration. No renowned poet appeared in
Bengal in the first half of the present century, and Iswar
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AKHAY KUMAR DATTA. I7r

sermons and lectures. And Pandit Siva Nath Sastri,
who heads the third section of the Samaj, is also the
writer of meritorious works. Thus modern Bengali
literature owes much to the religious movement initiated
by Ram Mohan Rai.


































































DRAMATIC WRITERS.—DINA BANDHU MITRA. 193

prefer to see modern dramas put on the stage with
all the latest improvements and scenic decorations.

Among the successors of Dina Bandhu Mitra, whose
name is legion, it will be enaugh to mention a few of the
best. Mano Mohan Basu is the Nestor among the
living dramatists, and his Sa#f Natak, Hariskh Chandra,
Ramabhisek, and other plays will always be read with
interest and profit. Jyotirindra Nath Tagore has written
Asrumati and various other plays, and the talented
Rabindra Nath has composed Raja 0 Rani among other
works, And lastly, Raj Krishna Rai has composed
Praklad Charitra and some other popular plays, but
is better known as the translator of Ramayana into
Bengali verse. Some of our actors on the stage are also
the writers of clever plays and meritorious farces.

But a really great dramatic genius has yet to rise in
Bengal. The drama has not kept pace in merit with
poetry and fiction, of which we will speak in the next
two chapters.
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BANKIM CHANDRA CHATTERJEA. 235

giving faith of the Upaniskads and the Vedanta and the
Bhagavalgita, which has been, and ever will be, the true
faith of the Hindus.

History. History continues to be studied in English,
and little progress has been made in this subject in the
Bengali language, except in the matter of school books.
Rajani Kanta Gupta’s History of the Sepoy War is
however a valuable and mcritorious work, compiled from
- original sources.

ScientiFic Works. Scientific instruction must also
continue to be imparted in this country through the
medium of the English language for a long time to come.
Abinas Chandra Kabiratna’s translations and editions
of Sanscrit medical works deserve praise.

BiograpHies. It is a hopeful sign of the times
that there has been a remarkable development in our
biographical literature within the present generation.
Some meritorious lives of the great men of other nations
have been compiled, but the best biographical works in
Bengali are the lives of Bengali authors. Pandit Ram Gati
Nyayaratna’s History of Bengali Literature is a praise-
worthy compilation of the lives of our best writers.
Nagendra Nath Chatterjea’s life of Ram Mohan Rai is a
meritorious work, but does not do full justice to its great
subject. Mahendra Nath Vidyanidhi’s life of Akhay
Kumar Datta, Jogendra Chandra Basu’s life of Madhu
Sudan Datta, and Chandi Charan Bancrjea’s life of
Vidyasagar have been referred to in the preceding pages,
and are cxbaustive and excellent works which leave little
to be desired.
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PorTrRy AND DDrRAMA. Mention has been made of
the living dramatists and poets at the close of the last
two chapters, and it is needless therefore to enumerate
them here.



























































